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Foreword

Happy New Year 2023 to all our subscribers, visitors and colleagues from around 
the world. Together we start a very special year in the life of IAMM as we mark the 
museum’s 25th anniversary. It’s a year full of new and interesting programmes, all 
celebrating the beauty and the intrinsic power of the arts and crafts. 

As well as looking back on that quarter century, we look forward to a new phase. 
This is a new start, challenging misconceptions about the Islamic world with a vibrant 
exhibition showcasing Orientalist paintings and their message. Towards the end of 
the year we will give voice to calligraphic compositions that have chosen to break 
all the rules and present us with new compositions for us to enjoy. 

In 2023, our galleries will display many art objects that have not been on display 
before. I would like to share with you a few highlights that I would advise you not 
to miss while at the museum. A superb collection of carpets will be a highlight the 
central wall cases of the Textile Gallery, while an outstanding collection of jewelled 
objects from the Nizams of Hyderabad collection will glitter in the Jewellery Gallery. 
The Architecture Gallery has a new wall dedicated to tiles; our Qur’an and Manuscript 
Gallery will share its works by master calligraphers; while our Ceramics Gallery’s 
Baba Naqash charger is very much an attraction. Among our most visited galleries 
is the Arms and Armour, where I invite you to view various ceremonial weapons 
that are not only astounding to look at but are valued for their rarity and finesse. In 
addition, of course, do not forget to visit the Museum Shop for our publications and 
merchandise, as well as Moza restaurant for its delicious cuisine.
 
To welcome you in the new year, we have redesigned our website, giving it a new 
look and a friendlier searchable engine. The IAMM website is our communication 
tool to reach out to the world; please feel free to navigate and help us improve it.
 
Furthermore, this year we are refurbishing our Children’s Library, which is where 
young visitors from the age of 3 to 8 can enjoy storytelling and other hands-on 
activities accompanied by an adult. This space is always a haven for kids, where 
they are free to enjoy all the attractions. Much awaits our guests this year.

Finally, season’s greetings and a happy New Year to all who have worked hard and 
contributed to this success. 

Syed Mohamad Albukhary
Director
Islamic Arts Museum Malaysia
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Launch of the Keris: 
Power and Identity 
Exhibition

The exhibition is an inaugural collaboration between 
YRMS and IAMM in an effort to highlight keris as 
a cultural marker of the Malay world as well as to 
document and preserve its legacy. A total of 94 
important keris and supplementary artefacts were 
curated to reveal new perspectives about their 
distinctive features as well their associations with 
kingship and the region. 

The exhibition is divided into six sections to take 
visitors on a journey through the maritime realm of 
Southeast Asia, tracing the rich history of the keris 
from its inception to the ascent of its legendary status. 
The important parts of a keris are analysed, including 
the features that make it unique among daggers 
from around the world. The exhibition allows visitors 
to appreciate and understand better the variety of 
shapes, materials and decorative elements of the 
keris, from blade to hilt and hilt cup, as well as the 
scabbard.

The ‘Shared Heritage’ section entices visitors to 
explore the variety of locations and different types 
of keris from across the Malay world. These include 
Java, Madura, Bali, Sumatra, Sulawesi, Borneo, the 
Sulu Archipelago and the Malay Peninsula. 

The ‘Symbol of Sovereignty’ section highlights the 
symbolism of keris as a typical and yet important part 
of royal regalia within the Malay world. In addition, the 
influence of Islam on the design and development 
of the present-day keris is essential to the weapon’s 
symbolism and iconography – one of the highlights 
in this exhibition. 

The much-anticipated exhibition, ‘Keris: Power and 
Identity’ was officially launched on 1 December 2022 
and opened to the public from 2 December 2022 
until 13 March 2023. 

Officiated by the Sultan of Selangor, Sultan 
Sharafuddin Idris Shah Alhaj, the launch was also 
graced by Tengku Permaisuri Selangor, Tengku 
Permaisuri Norashikin, the Raja Muda Selangor, 
Tengku Amir Shah Sultan Sharafuddin Idris Shah, 
Raja Tan Sri Dato’ Seri Arshad Raja Tun Uda, 
chairman of Yayasan Raja Muda Selangor (YRMS) 
and Dr Heba Nayel Barakat, Head of Curatorial 
Affairs of the Islamic Arts Museum Malaysia (IAMM).

Focus 1

The exhibition also highlights the importance of 
aspiring future generations of keris makers. The 
section titled ‘Continuity of the Legacy’ recognises 
the efforts that have been made to preserve the 
keris heritage, most prominently the efforts by 
YRMS through its “Talent for the World” programme.  
IAMM shares the passion to bring new insights into 
the art of the keris for posterity to appreciate and 
safeguard its heritage and legacy. Accompanying 
the three-month exhibition, IAMM has initiated a host 
of activities, such as workshops on keris making 
and woodcarving, as well as talks by historians and 
demonstrations by a variety of experts.
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Traditions of 
Islam in Russia:
The history and culture of the 
Muslim world

year-old capital of the Republic of Tatarstan, and 
from magnificent ancient fortifications of the city 
of Bolgar to the solemnity of the 40 graves of the 
Prophet Muhammad’s early companions in Derbent. 
The exhibition engagingly sought to embody the 
history of Islam in Russia, from the vast terrains of 
Siberia to the mighty peaks of the Caucasus.  

Traditions of Islam in Russia is held to commemorate 
the 55th anniversary of Malaysia-Russia bilateral 
relations, and is dedicated to the 1,100th anniversary 
of the adoption of Islam by the peoples of the Volga–
Bulgaria. 

The entire exhibition can be viewed on
http://www.islaminrus.com/.

The photo exhibition Traditions of Islam in Russia 
is organised by the Russia Muftis Council and the 
Religious Board of Muslims of the Russian Federation, 
and has been shown in Saudi Arabia, Indonesia and 
Brunei. In Malaysia, it is held in collaboration with the 
Embassy of the Russian Federation and the Islamic 
Arts Museum Malaysia. Launched on 23 November 
2022, the exhibition was displayed at the Open 
Space Gallery until 14 January 2023.

Islam in Russia has a long and colourful history. In 
922 Ahmad ibn Fadlan, heading an embassy of the 
‘Abbasid caliph al-Muktadir, found himself in the 
region of Volga Bulgaria, today part of the Republic of 
Tatarstan. An eminent observer, he ardently recorded 
the details of the journey’s encounters, including 
one important event: the peoples of Volga-Bulgaria’s 
milestone entry into the Muslim faith.
 
One thousand one hundred years later, Russia, the 
world’s largest country, is home to some 30 million 
Muslims, with up to 8,000 mosques. Hailing from 
numerous ethnicities and inhabiting the country’s 
varied landscapes, the lives of Russia’s Muslims are 
actively interwoven into the modern Russian fabric. 
From arts and lifestyle to sports, Russia’s Muslim 
society is supported by well-established religious 
and cultural institutions. 

Up to 140 photographs in Traditions of Islam in 
Russia capture the teeming diversity of Russia’s 
Muslim life. Divided into Russia’s eight federal 
districts, the photographs bring together the old 
and the new — from the Grand Mosque of Moscow 
to the Kul Sharif Mosque in Kazan, the thousand-

Focus II

The gold-encrusted crescent pinnacle of 
the Grand Mosque of Moscow, officially 
inaugurated in 2015, rises imposingly 
against the Russian capital’s skyline. 
The mosque’s soaring spires and domes 
are reminiscent of the architectural 
styles of Russia’s prominent kremlins 
and cathedrals.

Rustem Khuzin’s Adoption 
of Islam by the Volga Bulgars 
in 922 is a painting that 
reimagines the hallmark 
event 1,100 years ago. The 
ambassador of the ‘Abbasid 
caliph al-Muktadir, Ahmad 
ibn Fadlan, pictured here 
regaled with caliphal 
standards, proclaims the 
contents of a letter by the 
caliph on a raised platform.
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Keris of Power 
and Identity

Curator’s Section

The keris is among the most distinctive weapons of 
the Malay Archipelago and is found throughout the 
region. This double-edged dagger is often associated 
with wavy blades although they can also be straight, 
varying in style and length to serve different purposes 
and aesthetic priorities. Depictions of an early form 
of keris can be found on the bas-relief panels of 
the 9th-century Buddhist Candi Borobudur complex 
(dated 825) and the Hindu Candi Prambanan 
(dated 850), which document the act of wielding 
a dagger. The 13th-century Hindu-Buddhist Candi 
Singhasari temple also contains panels displaying 
similar daggers. This early representation can be 
considered the prototype of the keris that followed.

By the 15th century, another important bas-relief 
panel depicting the forging of keris had been carved 
in the Candi Sukuh temple, situated at the border 
of Central and East Java. This scene, performed by 
Hindu deities, is similar to the traditional techniques 
employed by modern-day keris makers.

The close connection between keris and spiritualism 
created ideologies that were diverse on their own and 
which can be observed in the variety of nomenclature 
and motifs applied. Personifications of the Hindu-
Buddhist pantheon in the designs were common 
with the earlier forms of keris. The inclusion of 
Javanese mythological elements, such as Garuda 
(mythical bird), Makara (sea-creature), Naga (dragon) 
and Raksasa (demon), was also prominent in the 
motifs and embellishment of hilts and blades. These 
decorative elements thrived, albeit going through 
phases of abstraction, especially after the arrival of 
Islam. However, the typology persisted according to 
the original form in places that still practise Hindu-
Javanese beliefs and by those who still adhere to the 
principle of kejawen (Javanese ethics of life). Bali, 

for instance, where the majority of the population 
remained devotees of Hinduism, still maintains the 
legacy that took root in the Majapahit era.

The keris culture that was already attached to court 
life continued even as the rulers began to embrace 
Islam after the 14th century. The conversion of kings 
led to rapid acceptance by people throughout the 
region. This was also the phase in which keris-
wearing culture began to become common and 
not exclusively preserved for royalty. The extent of 
this change led to a plethora of keris designs and 
decorative elements that began to diverge from the 
original forms. 

The period of Islamisation also saw keris being 
portrayed in the narratives of many historiographic 
works in the major Muslim sultanates of Demak, 
Malacca, Aceh and Patani. These weapons resonated 
in other literary works produced and copied in later 
centuries. The magnitude of this culture, spreading 
north into mainland Southeast Asia, was illustrated 
by the history of Raja Ramadhipati I (Sultan Ibrahim, r. 
1642–1658) who not only converted to and imposed 
Islam, but also initiated the tradition of wearing the 
keris within the Muslim Khmer royal family.

Gradually, subtle adaptations were made without 
giving up entirely the core philosophies and 
methodologies that can still be observed through 
the appearance of keris. Royal patronage and the 
role of Muslim clerics of the palace were among the 
factors that can be observed from the keris made 
for the Muslim court. In Javanese tradition, the non-
figural nunggak semi hilt design was held as being 
the invention of Sunan Bonang, one of the celebrated 
wali songo (nine holy men) credited with the spread 
of Islam in Java. As Islamic values prospered within 
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the region, successive generations of keris makers 
started to shift from their forefathers’ principles to 
begin embedding Islamic decorative elements. 

The anthropomorphic and zoomorphic motifs went 
through many stages of abstraction and adaptation. 
The most obvious change is the design of hilts that 
evolved from their original humanoid form. The early 
figural and linear type of hilt became the angular 
pistol-grip form that is more comfortable for the 
manner in which the keris is wielded. The most 
prolific expression of Islamic decorative elements 
in the region is through woodcarving – celebrated 
as the pinnacle of Malay craftsmanship. 

The availability and the flexibility of wood created 
a preferred medium for carvings with religious 
messages in many forms. The concept of tauhid 
(oneness of God in Islam) is embedded in the motifs, 
either tersurat (visible) or tersirat (implied ideologies). 
In fact, the principles embodied in woodcarving had 
a major influence on other art disciplines of the 
Malay world. Calligraphy, including calligrams and 
mirror-image calligraphy (muthanna), is common in 
the region as a means of delivering the message 
of faith. The impressively intricate carvings of the 
hilts were also applied on more precious materials 
such as ivory, gold and silver, showing the skills and 
versatility acquired by these master craftsmen. 

The divination traits of keris were also subject to 
these adaptations.  The mystical attributes of the 
pamor were superseded by inscribing Qur’anic 
verses, supplications, honorific titles and the name 
of the owner, provenance, date in Hijri (sanah, ةنس) 
or talismanic symbols. The most common technique 
used to achieve this was inlay, locally known as 
tatahan (sinrasah in Javanese culture), in which the 

blade was engraved before being filled with melted 
gold or silver. Another technique, locally known as 
sepuhan, entailed the inscription being made by 
adding thin layers of iron in calligraphic form during 
the forging process, creating composite pamor-like 
reliefs. This calligraphic decoration of the blades 
(termed pamor tambal in Javanese culture) may 
have been influenced by the tradition of the other 
parts of the Islamic world. Whether as a weapon or 
as a symbol of power, the keris has thrived with its 
functionality and regional identity through the shared 
history of the Malay world.

1 Mahyudin Al-Mudra, “Melacak Asal- Usul Keris dan Peranannya dalam Sejarah Nusantara,” SARI 27 (2009), p. 30; Yogi Meranggi, “Introduction of Keris; an ancient 
weapon from Asian peninsula,” Bali Tourism Journal 3, 1 (2019), p. 22.

2 Al-Mudra, “Melacak Asal-Usul Keris,” p. 30.
3 Bambang Harsrinuksmo, Ensiklopedi Keris, (Jakarta: Penerbit Gramedia Pustaka Utama, 2006), p. 26
4 A.G. Maisey, “An Intepretation of Pre-Islamic Javanese Keris”, Arms Cavalcade - The Official Journal of the Antique Arms Collectors Society of Australia (2013), p. 34.
5 Mak Phoeun, Chroniques royales du Cambodge (de 1594 à 1677), (Paris: Ecole Française d'Extrême-Orient, 1981), p. 190; Anthony Reid, Southeast Asia in the Age of 

Commerce 1450-1680, Volume Two Expansion and Crisis, (Yale: Yale University Press, 1995), p. 186.
6 It was also held that Sunan Bonang dictated the specialisation of keris sengkelat and pasopati to only be worn by Javanese kings. See Karsten Sejr Jensen, Den Indonesiske 

kris: et symbolladet våben. (Naestved: Devantier, 1998) p. 231.
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Deterioration and Causes 

The deterioration of keris is linked primarily to the 
structure, material and environment of the keris. For 
example,  cracks on a scabbard crosspiece (sampir) 
and stem (batang) might be caused by the different 
density of wood due to detraction and expedition 
of wood in regards to fluctuation of humidity and 

temperature. An uncontrolled environment plays a 
major role in increasing the deterioration rate of keris. 
An environment that is too humid, for instance, would 
accelerate the formation of active corrosion on the 
surface of the blade. 

The Conservation of a Keris 

The objective of conservation is to ensure the 
stability of keris and to slow down the process 
of deterioration. Conservation processes include 
preventive measures and the restoration of damage. 
The challenge of conserving keris is to understand 

Conservation, 
Restoration and 
Protection of a 
Keris

Conservation’s Section

The work of a conservator, like that of a curator, is 
normally not directly visible to museum visitors — only 
the results of the work can be seen in the permanent 
collection or an exhibition. The following article aims 
to give an insight into what is going on before an 
object can be displayed and tell its story. 

The Keris

 
The keris is a type of traditional bladed weapon used 
throughout the Malay Archipelago that consists of 
a  multitude of techniques and materials. The blade 
is generally made from a forging technique called 
pattern welding, in which different compositions of 
iron are welded together into one. This technique 
creates contrasting patterns on the blade, which are 
aesthetically pleasing and contain spiritual meaning. 

not only the technical aspect but also the nature of 
its materials. The blade tends to consist of mainly iron 
and is sensitive to environments with high humidity. 
Relative humidity above 65 percent would allow active 
corrosion to form, which over time would affect the 
structure of the blade. Conversely, an environment 
that is too dry would affect the structure and surface 
of a scabbard (sarung) that consists of organic 
materials such as ivory and wood. Environmental 
monitoring and control are crucial. A conservator will 

The hilt and sheath are made from various materials, 
such as wood, ivory, horn, coral and bone, which are 
then assembled together. Certain keris also include 
a metal sheath (pendok) and hilt cup (pendokok) 
that are usually made from copper alloy or precious 
metals such as gold and silver. The metal sheath 
incorporates decorative floral motifs fashioned by 
various technique such as filigree and repoussé. 
These variations of techniques and materials affect 
the process of conservation in term of decision-
making and treatments.

Diagrams shows different sections of a keris

One of the cases displaying keris with various materials
Taking temperature and humidity readings in the gallery

Inspecting the condition of objects inside the showcase case

Example of wooden scabbard with cracks due to fluctuation of 
humidity and temperature

Formation of 
active corrosion 
on blade 
surface under 
magnification
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Advice for Owners and Collectors: Dos and 

don’ts 

• Place the blade of the keris and scabbard separately 
for display or storage. Keeping the blade inside 
the sheath will promote the formation of active 
corrosion, which will in time damage the structure 
of both the blade and sheath. 

• Do not place keris in humid locations as this will 
increase the rate of corrosion as well as promoting 
fungus growth. It is advisable to measure the 
humidity of the environment before placing the 
keris there. 

• Always keep hands dry and wear latex or nitrile 
gloves to handle a keris. Do not touch the keris 
with bare hands, especially the blade, because it 
will form active corrosion and etched finger-marks 
on the blade. 

• Observe each part of the keris before handling to 
see if there is any damage between the joints to 
ensure stability when handling.

• Decrease or avoid exposure to direct sunlight 
when storing and displaying. Direct sunlight will 
reduce the moisture in the wood or other organic 
materials which, in turn, will make the structure and 
the surface of the material brittle. 

• Reduce fluctuations of humidity and temperature 
in the location where the keris are stored or 
displayed as much as possible. Such fluctuations 
will accelerate the formation of active corrosion 
on the blade. 

• Always be vigilant and observe the keris from time 
to time for any changes to the keris surfaces or 
structure. 

The Conservation Department of the Islamic Arts 
Museum Malaysia, is happy to share its experience 
in the upcoming educational activities in conjunction 
with the exhibition ‘Keris: Power and Identity' . 

The workshop “Conservation of Keris in the IAMM 
Collection” will be held on 9 February 2023, at 10am

need to monitor the environment regularly with the 
help of digital hygrometer to measure the percentage 
of humidity in the air. 

Blades with active corrosion will undergo corrosion-
removal treatment, performed mechanically with the 
help of microscope. The surface of the blade will also 
be coated with protective layer such thermoplastic 
resin such as Paraloid B72. These protective layers 
limit the contact of the blade’s surface with oxygen 
and humidity, thus slowing down the formation of 
active corrosion 

Removing active corrosion under magnification

Creating a protective layer using Paraloid B72 Before and after the work of a conservator
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Education’s Section
Keris: Power and 
Identity
Delving deeper into the art of the 
double-edged dagger

In conjunction with the ‘Keris: Power and Identity’ 
exhibition, the Education Department has prepared a 
full schedule of programmes and activities for visitors.
The opening of the exhibition was kicked off with 
a sharing session by a New Generation of Keris 
Makers. For this session, we invited Muzaffar bin 
Mohd Zafri, Abdul Hakim bin Zulkifli and Ahmad 

Azuan bin Othman on 2 December 2022. These 
three speakers are among the leaders of the new 
generation of keris makers. Selected for the ‘Talent 
for the World’ series under YRMS, the three have 
been on a journey to hone their skills as keris makers. 
Over the course of two years they have been learning 
the craft from five established and revered mentors 
in Terengganu and Pahang.

They have been contributing their time and skills to 
maintain this heritage art of making keris, holding on 
strong to the philosophical values behind this historic 
self-defence tool that has become the identity of many 
in the Malay Archipelago. The session started off with an 
introduction to keris and keris making in the Education 
Workshop. Participants were then brought to the 
Special Gallery 2 in order to have a closer examination 
of these cultural manifestations of the Malay world in 
the collection of HRH Sultan Sharafuddin Idris Shah 
Al-Haj and the Islamic Arts Museum Malaysia.

“And we sent down iron, wherein great 
military might and benefits for the people, 
and so that Allah may make evident those 
who support Him and His messengers 
unseen....”

Surah Al- Hadid (57: 25)
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Scan the QR code to explore 

our range of educational 

resources.

The celebration of this regional symbol of power 
and identity continued with a woodcarving workshop 
on 10 and 11 December 2022. The workshop was 
conducted by Zarir Haji Abdullah, a professional 
sculptor with over 23 years of experience from Besut, 
Terengganu. On this occasion participants learned 
about the main techniques in basic wood carving 
and how to created shapes and patterns as well as 
being introduced to the relevant tools. Using floral 
patterns, participants were introduced to the methods 
needed to bring vigour to their flowers. The workshop 
started with En. Zarir’s sharing of his past work; he 
even brought samples of his ventilation panels carved 
in dense floral motifs. Participants were then taught 
how to transfer designs onto the wooden block and 
to choose the most appropriate wood.

Participants were also instructed on how to handle 
tools safely, with correct maintenance and sharpening 
methods. The art and act of woodcarving strengthens 
the practitioner’s hand-to-eye coordination, especially 
in manoeuvering the tools at the right angle and 
pressure to carve out different shapes and styles. It 
was an eye-opening session, especially with most of 
the participants being beginners. It was a wonderful 
two days workshop and learning from En. Zarir, it 
was an insightful experience.

There will be more! Our incoming programmes 

include:

1. Keris Day @ IAMM on the 28th January 2023
2. Wayang Kulit: Puppet Making Workshop on the 

18th February 2023
3. Curator’s Gallery Talks (Series) 13th January 

2023, 24th February 2023 & 3rd March 2023.

Talks and Demonstration: 

1. Conservation of Keris in IAMM Collection on the 
9th February 2023. (Demonstration)

2. “Keris: Sains dan Seni di Sebalik Sebilah Besi 
dalam Kayu” by Prof. Dato’ Dr. Abdul Mua’ti on 
11th February 2023.

3. “Mahakarya Keris: Falsafah Perkerisan, 
Klasifikasi Keris, Ujian Metalurgi dan Jati Diri 
Melayu” by Prof. Dr. Khamis Mohammad on the 
22nd February 2023.

4. Two talks entitled “Peranan Ukiran dan Hiasan 
pada Hulu dan Sarong Keris” by Noorhaiza 
Noordin and “Kemajuan Teknologi Melayu 
Melalui Fabrikasi Keris” by Ts Dr. Mukhtaruddin 
Musa on the 4th March 2023.

Stay tuned for more live updates on @iamm.kl and 
join us in this exciting line-up of programmes that 
has been organised specially for the exhibition.
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The geometric design formed an important 
component of Islamic arts. Other than the use of 
calligraphy, craftsmen throughout the Islamic world 
utilized various types of shapes such as circles, stars, 
hexagons, polygons, and lozenges, and arranged 
them into a highly intricate and symmetrical design 
composition. The designs then employed on various 
media, arts, or architectural elements such as tiles 
used to ornament the façade of the structures. 

This framed tile clock design is adopted from the 
artefact collection of the Islamic Arts Museum 
Malaysia produced between 1475 to 1525 in 
Toledo, Spain. The sixteen-pointed star pattern 
in the middle of the tiles were generated on 
continuous interlocking lines of various geometric 
shapes. Green, manganese, and honey-brown 
glazes were employed to accentuate the polygons 
while the white glaze formed an overall grid. 

The IAMM Museum Shop is open from 10 am to 
6 pm, Monday to Sunday, including most public 
holidays, and entrance is free. Follow our Instagram 
page @islamicartsmuseumshop for the latest 
updates and ordering. Alternatively, you can contact 
us at: museumshop@iamm.org.my Tel: 603 2092 
7140 / 7142 Fax: 603 2274 0084

IAMM Museum Shop

Code12035M
Price MYR 485.00
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IAMM                        
Publica

tions

IAMM Publications

Author: Islamic Arts Museum Malaysia 
Price: RM 145.00
Size: 24cm X 29cm
Year: 2022
ISBN No: 978-983-2591-23-8
Pages: 228

Keris: Power and 
Identity

In conjunction with Keris: Power and Identity 
exhibition, the Islamic Arts Museum Malaysia 
published a catalogue with the same title to highlight 
the rich collection of His Royal Highness Sultan 
Sharafuddin Idris Shah Alhaj, the current Sultan of 
Selangor together with the collection of IAMM.

Divided into five chapters, the fully descriptive and 
illustrative catalogue takes readers on a journey of 
the history of the keris to how it became a cultural 
symbol in the Malay World.

The first chapters provides a historical overview on 
the development of the keris as a distinct weapon 
of the region and focuses on the appreciation for 
the finest craftsmanship on the keris as well as in 
the art of metallurgy. 

While Chapter 3 presents a glimpse of the different 
types of keris in the region. The grandiosity of the 
exquisite keris is shown through the distinctive 
shapes, styles and decorative elements of keris 
with its regional variation as well its affiliation to the 
royals in this region such as in Java, Madura, Bali, 
Sumatra, Sulawesi, Borneo, Sulu Archipelago and 
the Malay Peninsula.

Two of the major elements of ‘keris culture’, the royal 
affiliations and the impact by Islamisation, are special 
highlights of the book as it illustrates the Islamic 
elements such as inscriptions, calligraphic motifs as 
well the adaptation of symbolism from the pre-Islamic 
era to the Islamic era found on the revered dagger.  
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Islamic Arts Museum Malaysia

@IAMM_KL

islamicartsmuseummalaysia
iamm.kl
islamicartsmuseumshop

Islamic Arts Museum Malaysia
Jalan Lembah Perdana
50480 Kuala Lumpur
Malaysia


